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Proportion is also an element of drawing and painting that will appear to be different based on what’s put next to it (below) much like color and value. 

Establish the relationship in proportion of the source image to your canvas -- the first important task for keeping correct proportions in you painting!

Art with strange proportions -- you can sense that something is off even if you don’t know what.

Some strange behaviors of proportion.  Be aware!

http://www.advisorperspectives.com see 
also 12:43-13:16 of my Brain Games dvd

Which is bigger?
http://www.njarb.com

Face from http://grahamoverby.blogspot.com
Streetscape from http://charaartschool.blogspot.com

Of course, the disproportion is intentional in carica-
tures http://www.paulgaunt.com (Hampton Beach)

Stretched people happens when the pro-
portion of the source is more narrow than 
the canvas.  Everything gets stretched.

Skyscrapers will result if your canvas is too tall; 
short, wide buildings when canvas is too wide.  
The difference is exagerated here of course, 
but even a small error matters! (See below).  
Keep multiplication factor the same. 
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Error:  Source width is 3 times as long, not 1.33
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How to keep proportions correct while drawing from life or from a printed source

Dr. Betty Edwards’ suggestions for drawing from life and measuring 
with your pencil (above).  This and other tools for drawing may be 
found in her wonderful book, Drawing on the Right Side of the Brain.

By comparing one element to another, you can judge sizes as you would with 
one color to another color, or values.   You will capture the inter-relationships of 
what you see.  Proportion, color, value... are all relative and based on adjacent 
things on your canvas!  Keep comparing similar elements to each other !

Judging proportions in a painting by Edward Hopper by using some elements 
that exist within the painting.  How many “heads“ away from the right edge is 
the seated woman’s foot?  How long or high is the seated woman in terms of her 
head?  How many “seated woman” in height is the painting?  Measure!

Perhaps you were taught 
to grid up the source to 
draw it in proportion.  
This should be a last ditch 
effort.  Try to compare 
the elements with each 
others first!

If an angle is hard to draw right, 
extend your arm fully toward the 
subject.  Hold your pencil perpen-
dicular to your arm and rotate 
your wrist to match that angle in 
front of you; lower your straight-
ened arm onto the canvas in an 
arc while keeping your wrist and 
pencil locked.

If measuring lengths, fully extend 
you arm towards subject with 
pencil perpendicular to arm.  
Truncate pencil to match length 
or height (right) and lower arm 
in an arc to your canvas.  Wrist 
locked, arm straight!

class 5 on perspective.
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Example of starting a painting by gauging proportions from large objects to small details.  To be used with video http://www.davalonia.com/suggest.swf

First, paint large shapes & loose approximation of color, value, & proportion; precise details much later!


